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Rose Drapery. “ 


this Strahan border strikes a new 

note with its exceptional decorative effect. 
Strahan wallpapers are true economy... 
the economy of unchanging high quality 


in design and workmanship. 


Thomas Strahan Company 


CHELSEA, MASSACHUSETTS 

MAKERS OF FINE WALLPAPERS SINCE 1836 
SHOWROOMS AT 417 FIFTH AVENUE, NEW YORK CITY 
j : AND AT 6 NORTH MICHIGAN AVENUE, CHICAGO 
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WE LAUNCH INTERIORS 





ITH this issue, the magazine you have known for many years as the 


W “Interior Decorator” takes a new name—INTERIORS. It will 


= continue to be edited for you—the professional. The new title ex- 


presses more broadly the ever widening scope of your activities. 

On every hand, one finds eloquent evidence of the growing recog- 
nition of the services rendered by the designer of interiors. For years, 
you have provided the ideas that have given interiors the exciting interest 
they have today. Innumerable trends that have made American homes 
more gracious and livable have been of your inspiration. 

In the realm of commerce the professional is doing a remarkable 
job. Modern business has found that the public is no longer satisfied 
with the mediocre—that interiors skilfully transformed by competent 
designers earn good dividends. This fact is firmly established—well 
designed interiors of hotels, clubs, shops, trains, ships, air terminals, 
restaurants, bars and cocktail lounges pay immediate profits. Truly, 
here is a field of immense future. 

With my purchase of this publication on November Ist, a long 
desired opportunity presents itself—to create a publication that com- 
pletely covers the broadening panorama of your activities and interests. 
Thus, INTERIORS will bring you distinguished presentations of the best 
work of your profession. The editors will shop the markets for you and 
show you the new things you will want to know about. And, as every 
field has its own problems, we plan to discuss these so that perhaps their 
solution may be found. 

We hope you will like INTERIORS. For succeeding issues many 
ideas and plans are under way. They have been chosen with one thought, 
to enable us to produce a magazine of interiors, so packed with ideas 


and information that it will be of real service and inspiration to you. 


Charter é libre, 
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Tri-color foyer — purple, red and white — in Lilly Daché Chicago salon designed by Lester Gab) 
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ESTER GaBa, well known sculptor, has made a very 

dramatic and successful debut in the field of interior 

design through the creation of a very smart and sophisti- 
cated millinery shop for Lilly Daché in Chicago. 

The story of how he became involved in his first 
interior designing job has more than its share of amus- 
ing sidelights. When Madame Daché selected her loca- 
tion in Chicago, she called on her friend Lester to come 
to Chicago to help in the choice of a building. Upon 
inspecting the house on the site already selected, Mr. 
Gaba was so enthused over its possibilities that he im- 
mediately started making suggestions as to ways of 
developing its quaint potentialities. 

And it was then and there (all unknowingly) that Mr. 
Gaba became an interior designer, for a thought had 
been born in Madame Daché’s mind at that moment. 

“Have you’ ever done any decorating yourself, 
Lester?” 

“Well, no more than to decorate my own apartment, 
which I do practically semi-annually,” was the reply. 

“Yes, I remember seeing it,” Madame Daché said, 
“and I like very much what you have just suggested. 
How would you like to decorate this house?” 

Mr. Gaba was somewhat taken aback at this idea be- 
cause it represented a completely new field to him. But 
as the ten minute conversation had practically resulted 
in the entire rehabilitation of the building, it seemed 
like a natural step to go from the spontaneous sugges- 
tions to their practical realization. So, within fifteen 
minutes of having viewed the empty and dilapidated 
house from the inside and out, he had consented to 
design and decorate Lilly Daché’s new shop. 

This is not the first time in the career of Lester Gaba 
that he has gone off on an entirely new tangent. Ten 
years ago, when working as an illustrator, he was called 
in by a large New York department store to design a 
set of window mannequins. The very fact that he had 
never done them before seemed to open up the possi- 
bility to the New York retailer that he might establish 
something new in mannequins—and he did. Before that 
Mr. Gaba had started his career by doing theatrical 
posters. 

And now he has brought a fresh and stimulating view- 
point to the interior designing field, with the result 
that the Lilly Daché shop has introduced a new deco- 


rative feeling in the realm of retailing in Chicago. 
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A SCULPTOR’S ADVENTURE IN INTERIOR DESIGN 


A painted seneschal against “romantic red” wall. 
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The building itself suggested an intimate and gay 
trim and has been definitely carried out in contrast to 
the rather formal elegance of Madame Daché’s New 
York salon. 

But we will give you the details in Mr. Gaba’s own 
words taken from a letter to a friend— 

“The house itself is in Regency style. It was an old 
private house at one time and then deteriorated into a 
second-rate dress shop and so on down to oblivion, 
finally being completely unsatisfactory for use at all. 

“When Lilly and I saw it, we immediately became 
conscious of its quaint possibilities, and so I made the 
sketches quickly, which we adhered to from the start. 

“As you know, I had not done a decorating job before, 


and I was somewhat tremulous about the outcome of 





my virgin effort, but everyone has been very compli- 
mentary and | think it has really struck a new note in 
Chicago, which is what counts. 

“The outside of the house is a light grey with white 
shutters and trim. The sidewalk design of big black 
and white squares. There are two trees in front with 
indirect green lights thrown on them. Lilly has always 
wanted this kind of tree and so they were obtained— 
at no little trouble 100 miles from Chicago—and planted 
here. One of them arrived complete, even to a bird’s 
nest so she is having a little artificial humming bird 
made to occupy it. 

“There is a red and white striped awning to the street 
and a brilliant red door. The center of the outside of 
the house is a little pavilion in which sits Chicago's 
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Mrs. O’Leary. a symbol of a naive 
era, greets the visitor before this 
ultra sophisticated fashion shop in 
Chicago. The grey and white facade 
is enlivened by a brilliant red 
door. Within, the modern Regency 
rooms of the first floor have post- 
age stamp purple walls, dead white 
ceiling and floors with “romantic 
red” rugs. The furniture is either 
purple or white and the tall screen 
in matching purple and_ white 
stripes. Drama on the white stair- 
way is created by the romantic red 


carpeting and the mirrored risers. 
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famed legendary figure, “Mrs. O’Leary,” carved in wood. 

“As you step inside, the effect is one of brilliant 
gaiety. The interiors are based on a tri-color scheme 
of postage stamp purple, “romantic red” and dead 
white. The walls are of this purple, while the ceiling 
and floor are dead white and the rugs introduce the 
romantic red. All the accessories are white — white 
chandeliers at each end of the room, white patent leath- 
er Regency sofas, which I designed, a white plaster 
fireplace, white sculptured draperies, white shell con- 
soles for fitting tables, and white lilies are used every- 
where. Two screens are done in purple and white 
six-inch stripes and nearly everything in the place is 
lighted from behind. Special lighting at the consoles 
is achieved by having the (Please turn to page 44) 
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ART TN CLAY AT SYRACUSE MUSEUM 


ia NintH National Annual Ceramie Art Exhibition 
has forcibly focused the attention of interior design- 
ers on pottery and ceramic sculpture. This annual 
exhibition, sponsored by the Syracuse Museum of Fine 
Arts, which has done so much in the past to foster the 
highest expressions of the potter's art, again presents 
the outstanding work of American artists, produced in 
terms of the present day rather than following the 
age-old traditions. 

In commenting on the creative work offered in this 
year’s exhibition, Reginald H. Poland, director of the 
San Diego Gallery of Fine Arts and chairman of the 
jury of the Syracuse Exhibition, has given a new 
emphasis to the place pottery holds in the decorative 
world of today. 

“Like human beings and life normally, ceramic arts 


are of the earth earthy,” he points out. “Pottery should 
’ | ) 


be a product of man’s life and useful therein, but artistic 


as well, for then its beauty adds zest and satisfaction to 
daily living. Ceramic sculpture, because of its very 
elemental, clay medium—sometimes further enhanced 
and beautified by proper glazing—is one of the happiest 
realms of sculpture in its potential decoration of our 
lives. 

“Today, we sense the potter's comparative mastery of 
materials and scientific methods of working them into 
useful or decorative forms. However, there is still need 
for greater imagination and for a more perfect sense 
of the usefulness of the object that is made. 

“Manufacturers of automobiles and aeroplanes have 
realized that functional and artistic qualities go hand 
in hand. At last the potter and the public are approach- 
ing the view that the best ceramic utensils and sculp- 
ture are those which are in the spirit of 20th Century 


life. Such pieces are decorative—not decorated—in 


other words, they are always (Please turn to page 50) 





Honorable Mention in pottery to William Ehrich for large bowl glazed inside, “Boar Hunt” design outside. 


Monumental “Baby Centaur” in unglazed terra cotta by Peter Ganine, first prize for ceramic sculpture. 
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Background “Plastic Form” by Harold 
S. Nash has an almost earthy sensual 
quality, Foreground, “Congo Madonna” 
by Annie Laurie Crawford. Below, an 
amusing interpretation of “Jonah 


in the Whale” by William Tracy. 


“Daring Young Men” have a dynamic quality, expressed through color and fluid glazing of Thelma 


Frazier Winter. Stoneware bowl by Marion Lawrence Fosdick was awarded first prize for pottery. 
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Above, a unit assemblage of six pieces 
forming a large breakfront cabinet, de- 
signed by Tommi Parzinger, Charak Co. 
Left, top and center, groupings de- 
signed by Eliel Saarinen, comprising 
fifty pieces of native unfinished birch, 
John Stuart, Left bottom, another 


Parzinger group revealing Austrian in- 


fluence; note softened lines, interesting 


mouldings and hardware. Below, “Mr. 
& Mrs, Chest” of light mahogany with 
sliding doors and drawers, part of the 
“new world group” designed by E. J. 


Wormley for Dunbar Furniture Co. 
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CONTEMPORARY MARCHES ON 


The Progress of Twentieth Century Furniture 


URNITURE of the new contemporary design is now 
Poco everywhere throughout the decorative market. 
It has been nudging its way in during the past fifteen 
years or so, crowding the antiques and _ pseudo-an- 
tiques, the reproductions and indescribables, each year 
a little farther over. And it keeps on pushing. It has 
force, this new style. You can say other things about 
it, if you like, but it does have that. It has taken over 
lots of furniture showrooms exclusively, with corps of 
designers in its service, and battalions of salesmen. 

The line of tradition, behind which are ranged an- 
tiques of all descriptions, and reproductions of all 
descriptions too, gives and bends before this crowding, 
but it hasn’t cracked perceptibly. It too seems to have 
any amount of vigor. It’s rather like a wise old aunt, 
this tradition of furniture, who has known a lot of the 
good and the beautiful in life. She watches with a 
tolerant twinkle the youngblood of the family setting 
out on a road that he insists must be of his own mak- 
ing. He may have a different philosophy, and what is 
perfectly natural, leans rather heavily to begin with 
on the disciplinary and ascetic side, but he may 
amount to something in his own right yet. 

What has the new furniture become, or rather what 
has become of it during the last two or three years, 
as we see it in the market? Is the original severe 
philosophy of the “modernist,” so familiar to us who 
used to read everything we could find about this new 
style, being lost sight of in the flood of present new 
ideas? 

There are in reality plenty of pieces to be seen that 
reflect the austerity and simplicity of the “pure” 
modernist. If we give one of these designers the floor 
he will argue in some such manner as this. (We've 
heard it all before, but it is interesting now in relation 
to other ideas that are being aired, new ones appearing 
it seems every day.) Quote: “Take a chest of drawers 
that you can find in practically all salesrooms. It is 
utterly honest (that is to say, it has no false pretenses 


NOVEMBER 1940 


19 


By C. John Marsman 


and is influenced by no other styles) in design and con- 
struction; it is devoid of everything that is unnecessary 
to its use, has no ornamentation whatever: it is in natu- 
rally finished wood; the drawer pulls are wooden bars; 
the base eliminates a pocket underneath for the col- 
lecting of dust. In short, it is perfectly useful, there- 
fore it is beautiful.” 

“The new furniture, exemplified by this chest, has 
both logic and the future on its side. By getting down 
to fundamentals it has accomplished something of tre- 
mendous importance, whether this is generally recog- 
nized or not, something that has not been done for 
quite a long time. It has started from scratch after 
making a grand clean sweep of all that went before. 
When was the last clean sweep made? In the time of 
Napoleon? No. In the time of the brothers Adam? 
No. In the time of Lorenzo de Medici? Not entirely, 
there wasn’t much to sweep away. Nor in the time of 
the cathedral builders, either. In the time of the 
Romans? Hardly. In the time of the Greeks? 

“Well, we get back to the Greeks. From everything 
we have read or been told or have seen with our own 
eyes, the Greeks too developed a ‘modern’ style of their 
own pretty much from scratch. They were ‘function- 
alists’ in our own sense. So it must be that the afore- 
mentioned chest of drawers is Greek, or classic, in 
spirit. It fulfills the conditions at least. It may be 
compared in essence with one of their early unadorned 
temples. 

Still quoting—“This piece of furniture has the dis- 
cipline, severity, hardihood of the ideal pioneer. It 
has to be radical, honest, sturdy, straightforward, simple 
and dignified because it is really playing the part of a, 
progenitor. It is at best a standard of integrity.” 

On this basic model are built most of the groups of 
furniture-units exhibited today. Those designed by Eliel 
Saarinen and made in Michigan of native white birch 
with no stain or bleach in the finish, hold to this in- 


tegrity. Fifty pieces in all form his unit-group. chests 











Tourist lounge S.S. ‘“‘America”—bleached mahogany furniture designed with horizontal emphasis appro- 





priate for low ceiling; curving lines of the side chairs relieve the severity of this contemporary setting, 


murals of state flowers by John Marsman, interior design by Smyth, Urquhart & Marckwald. 


of a variety of dimensions, tables, chairs, cabinets, beds, 
and so on. And they go the old “suite” idea, once so 
perfected in the 18th Century, but since fallen into 
disrepute, one better. For now they make it possible, 
with units of many sizes and adaptabilities, to furnish 
completely not only a room but an entire house—if one 
wants to. 

Definite effort is made by most of the designers of 
unit furniture to keep the tops of their units on a line, 
at about thirty inches from the floor. This gives to a 
room furnished solely with them, according to an ad- 
vertisement, “a sense of refreshing airiness.” The prac- 
tice is perfectly good, and it is interesting to see how 
the old classic idea of stressing the horizontal crops 
out here. With rooms low of ceiling it seems quite 
natural, too, to try and keep the furniture low in de- 
sign. But the monotony of effect due to this dominant 


horizontal emphasis in some of our contemporary rooms 
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is often criticized. Interior designers who want to gain 
an effect by placing a vertical mass of furniture here 
or there, are not going to be held back by a mere axiom. 

Interior designers, in league with what might be 
called a rebellious new school of furniture designers 
and with a set of scientific inventors as well, have got 
much farther away than this from the axioms of the 
“fundamentalists.” Excited by the endless potentialities 
of a style in the making, and familiar with the fine old 
styles of the past, they have become responsible, through 
their efforts, for many new furniture ideas in the show- 
rooms today. 

It is certainly much harder now to define the style. 
A tour through the market showing contemporary fur- 
niture leaves one confused as to its motives. Experi- 
mentation is rampant. Eclecticism has been grafted onto 
the earlier philosophy. About all one can do is take 
refuge in a generalization and say “It’s all a part of the 
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new spirit.” An old Italian table, one of the long sort 
with baluster legs and a worn stretcher connecting them 
near the floor, can be washed of its old dark color and 
refinished in a light tone, and pass as “contemporary.” 
Almost all old furniture can be recovered with the 
latest kinds of fabrics and be given that fresh look. It 
is a spirit of gaiety and daring. One may hear, “How 
will this Empire chair look ‘modernized’? We'll copy 
its lines, take off all the ornament, paint it to look like 
tortoise shell or malachite and cover the seat with this 
hand-woven material.” That’s “modern.” 

On the furniture floors the severe piece of furniture 
without ancestry is surrounded with an array of pieces 


that have as ancestors everything but the early Greeks. 


The Greeks may be there too, for that matter, but in 
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a brighter guise. The Gothic so far seems to have been 
neglected. But the 17th Century is a mine of ideas. 
It furnishes those adaptable heavy moldings and a flair 
for daring scale. In one furniture showroom, devoted 
altogether to the latest thing, sits a curved sofa of un- 
mistakable Louis XIV derivation. Its balustered legs 
joined together with a curved and simply molded 
stretcher, are made of whitened oak. The back, follow- 
ing the curved plan, is itself characteristically shaped 
at the top with baroque curves. 

The English 17th Century provides a small quota of 
the ideas. Elizabethan X-stools and Jacobean stools 
with turned legs may not be found at the moment, 
but they probably will be soon, possibly covered with 
leather. Hepplewhite and (Please turn to page 46) 


Natural maple suite 
with interesting 
wavy brush _treat- 
ment; again curves 
soften the severe, 
modern style; note 
the classic feet. Vir- 


ginia Conner de- 








signer, John Stuart. 
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Photo F. M. Demarest 


A sea mural in surrealistic style adorns one wall of 
the library, panelled in bleached rift oak. Classic 
pilasters frame the colorful mural and give a 
fine architeetural feeling to the public lounge. 


VEW S. 8. PRESIDENT JACKSON 


ROUDLY the S.S. President Jackson steamed into New 

York harbor early this month as the first of the seven 
fine new combination passenger and cargo ships soon 
to be sailing under the American-President Line flag. 

Passenger accommodations have been very beauti- 
fully designed in a modified contemporary style with 
the traditional lines having a fresh interpretation. 

The main hall or lounge, which is the largest of the 
public rooms, is entered through a foyer panelled in 
rift oak. In this entry is an attractive gift booth for 
the convenience of the passengers. 

The lounge extending two decks high has a color 
emphasis of brown, beige and gold. The walls are 
painted a soft buff while the ceiling to floor draperies 
are of a rough texture in brown, beige and gold. A 
large colorful mural over the fireplace forms the prin- 
cipal decorative note. This painting is effectively framed 
by two of the several well designed pilasters that are a 
feature of this room. On each side of the fireplace are 
walnut console cabinets, the front and sides of which 
are sheathed in tan leather, divided into panels and 
decorated with hand painted figures. A large and in- 
viting sofa in striped brown, beige and gold fabric is 
set before this group and is supplemented by chairs in 
pale gold mohair. The floor is covered with a beige 
Wilton rug cleverly woven so as to give the effect of 
a carved design. 

That ever popular retreat on any ship—the library 
—has been panelled in light rift oak and the exposed 
wood parts of all the furniture match this panelling. 
A large mural with a very salty flavor having anchors, 
hawsers and astrolabes occupies most of one side of 
this room. Beneath this is a sofa with end tables at- 
tached, forming a single unit. Color accents of the 
ensemble are tones of blue and gold emphasized by 
the fabric coverings of the furniture. 

The furniture and some of the furnishings of all 
the public rooms, except the dining room, were de- 
signed and executed by W. & J. Sloane in collabora- 
tion with the United States Maritime Commission. 
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N THIS interesting era of transition and change nothing 
| is more exciting in the realm of interior design than 
modern lighting. Perhaps it is because artificial illumi- 
nation plays such a vital and constant part in our very 
living habits. And then again, the invention and 
development of new types of lighting are constantly 
changing our whole understanding as to the application 
and use of man-made illumination. These new develop- 
ments are appearing so rapidly that interior designers 
and architects find themselves continually revising well 
established conceptions as to possibilities in this field. 

It is indeed not a sign of old age for an interior 
designer to recall the time when lighting fixtures were 


more or less symmetrically spaced one from another 





LET'S CONSIDER MODERN LIGHTING 


An Expert Urges the Blending of Art and Science 


By Walter W. Kantack 


along the wall or on the ceiling. This highly regimented 
arrangement—a distinct hangover from the traditional 
candle and oil lamp—was often feebly assisted by 
quaint portable lighting units. Although adequate 
illumination was the actual result desired, the decora- 
tion and ornamentation of the fixtures in those days 
played a primary part in their selection. Their design, 
the materials from which they were fashioned, and 
their finish were all important. Illumination itself was 
literally dragged in by the hair. 

Today there is greater familiarity with the character- 
istics of light itself as a practical and decorative entity 
possessing individual tangible qualities. We are rapidly 
discovering the importance of lighting and lighting 











Conservatory with dual lighting system. Left shows flowers and art objects lit by optical projectors that reflect 


a general soft illumination. Room is floodlighted at the right by trough lighting in wall pockets that floods the 


ceiling and gradually diminishes down the wall, Lighting by Rudolf Wendel; interior design, Helen Reiners. 
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equipment in relation to interior design. It is true that 
in some instances of current practice there has been a 
swing to the other extreme. Engineering and mechani- 
cal phases of lighting have been too often applied 
either without sufficient understanding of the principles 
involved or in a conscious attempt to be “different” 
with utter disregard for accepted practices. 

In the realm of lighting something very definitely has 
happened. This is that the public at large has been 
made aware of the availability and desirability of ade- 
quate lighting for various requirements of modern 
living. Consequently, not only the interior designer, 
but also the lighting equipment manufacturer must 
have more than a superficial understanding of the 
essential characteristics of this commodity. 

At this point it might be helpful to reiterate an 


earlier statement to the effect that light is something 


Antiques dramatized by mirrored settings and lighting. Individual 
lights silhouette each object from reflectors without spilling a ray 


or the mirrored ground. Smyth, Urquhart & Marckwald A.I.D. 





that one can know and handle. It is, after all, a tangible 
form of radiant energy which can be made to respond 
readily to one’s bidding. The fulfillment of this state- 
ment, of course, requires the understanding of the con- 
trol of light and its application. One must be familiar 
with the effect of light on surrounding objects and 
furnishings as well as on the occupants of a given 
space. Light is now available in almost any desired 
quantity, quality, and color for every predetermined 
purpose. 

In the matter of color, it must be constantly borne in 
mind that all color is basically reflected light. The color 
of light directed into objects or backgrounds effects the 
color of light reflected back to us in what appears to be 
the color of the objects. The action of primary colors 
of light is exactly the reverse of the action of primary 
colors in pigments. For instance, by adding one primary 





Light from indirect chandelier sets, 
oblique rays from dresser lights meet 


where person sits, lighting Wendel. 
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Unit of metal and glass with indirect and direct sources for XVIII Century English room. Diagram reveals 


course and control of light in relation to structure and decorative elements. Walter Kantack, designer. 
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color of light to another one approaches nearer to pure 
white light. On the other hand, in the use of pigments 
the more primariers that are added to each other the 
closer one approaches black. 

This is readily understood when it is realized that 
in adding one primary of light to another it is actually 
adding light. Whereas, in adding a primary of pigment 
to another there is an increased absorption of light and 
by cutting down the reflection ratio there is an approach 
to the absence of light or black. It is the understanding 
of these and other basic characteristics and qualities of 
light that insures success in the planning of all the 
really successful contemporary lighting installations. 


Ten foot aluminum and brass light with illumination spilling 


over to diminish the apparent size of the fixture, Walter Kantack, 
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It is very necessary to possess something in the way 
of a combined knowledge of mathematics; chemistry as 
applied to color, light and pigments; and an under- 
standing of the art of applying these engineering and 
technical principles effectively in specific surroundings. 

In the general field of lighting for interior archi- 
tecture or design, some of the primary factors to be 
considered might be stated as follows:—practical utility 
and ease in achievement and control of adequate illumi- 
nation for a desired purpose; relief and accent by way 
of emphasis in specific areas for practical or purely 
decorative purposes; isolation of objects of sculpture, 
painting, ete.; color qualities within definitely con- 
trolled scopes. 

It should be remembered for most practical purposes 
that light with any strong color characteristics is usually 
unsatisfactory. Of course, the simulation of sunlight, 
moonlight, and other natural phenomena have a very 
proper place, but the effect of colored light on the color 
of objects and particularly the complexions must not 
be overlooked. 

In many respects the means of achieving adequate 
lighting can be realized by the use of ceiling or wall 
fixtures supplemented with portable lamps which offer 
a considerable amount of latitude and flexibility, and, 
best of all, mobility. Where the lighting problem is to 
have deeper consideration, many forms of concealed 
light sources are available. In such circumstances it is 
not only highly desirable but in most instances abso- 
lutely necessary to plan for this lighting in advance of 
construction or renovation. This can be readily under- 
stood as indirect lighting requires concealed structural 
troughs that seldom can be added to the finished struc- 
ture without marring its detail. In fact, not only a great 
deal of money is saved but considerably higher eff- 
ciency is achieved when the entire lighting problem has 
been carefully worked out from the blueprint stage. 

Adequate indirect lighting can also be achieved with- 
out necessarily making structural alterations usually 
required for cove or cornice lighting. Long distance 
reflectors may be set in wall brackets or tall free stand- 
ing urns. These can be so designed to actually give an 


even flood of light to the ceiling and gradually diminish 





part way down the wall, eliminating the sharp definition 
of a brightly lighted ceiling and a dark wall. 

In recent years we have been experiencing many 
instances of wasteful flooding with light on a sort of 
“scatter shot” basis which has very frequently almost 
entirely eliminated the decorative and architectural 
values of interiors. This experience, however, has not 
all been lost because people have become familiar with 
the availability of higher degrees of illumination. A 
more thorough understanding of the handling of light 
will lead to better uses of the light energy consumed. 
Our lighting is bound to become much more specific 
and to be applied with much greater accuracy and 
control. 

Various forms of illumination have characteristics 
which are both advantageous and undesirable. For 
example, indirect illumination generally removes the 
discomfort of glare and disperses light over a broad 
area because of the breadth of the reflecting plane 
from which the light rebounds. Yet, indirect illumi- 
nation is known in some quarters as “dead light” 
because of the great degree to which it eliminates 
shadows and flattens ornamental and architectural 
relief. 

Now, on the other hand, direct illumination is aggres- 
sive and in some instances results in a sharpness and 
contrast which is unpleasant, particularly for home use 
or in a public auditorium. Direct light reveals textures 
and relief which are lost under indirect illumination, 
and is, therefore, employed to considerable advantage 
for purely decorative effects or in merchandising. 
Successful lighting involves the utilization of the asset 
phases of the various forms of lighting whereby they 
will complement each other and serve to nullify the 
debit elements. 

The type of electric light bulb used also plays a part 
in the quality of illumination. Clear lamps, although 
not very generally in use, have a very definite place in 
the scheme of things where one wants a scintillating, 
bright sparkling quality of illumination. The frosted 
lamp, wherein the light must pass through a diffused 
surface, lacks the radiant brilliancy of the clear lamp, 
but on the other hand softens (Please turn to page 40) 
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A PORTFOLIO OF FOYERS 


Lacquer red and Chinese blue, in antique carved fig- 


ures, are keynote colors of lobby by Intramural, Inc. 
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design inspired lobby in tones of rosy beige and red, Intramural. Mask by John Amore, Prix de Rome winner. 
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Black and white foyer with brilliant green sofa; rosewood tables have white marble tops. Bertha Schaefer. 
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Chinese bronze panels give an Oriental touch to this deep beige and chartreuse foyer, Joseph Mullen. 
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Texas residence of William Wildes. Woodwork is white with hand painted Chinese paper 


of deep blue accented by sharp touches of yellow and red. A. Kimbel & Son, A.I.D. 
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A Texas club—coffee stained woodwork, walls 
mole grey — lacquered bamboo furniture and 


upholstery Chinese yellow, accent brown. Joseph 


Mullen, A.I.D. Left, paper in tones of grey with 


frieze of Empire green in the entrance of Bassett 


& Vollum and Wilsey-Hemstreet showrooms. 
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In the grand manner — 


off-white walls are a 


background for sun yellow 


fabries and stair rug, 
designer Jane Christian. 
Left, graceful Georgian 
hall, cream walls, brown 
and gold fabrics; Dufour 


scenic on_ screens, by 


D. Lorraine Yerkes, A.I.D. 
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What turned out to be the most popular A.LD. 
luncheon in New York was held last month at Del- 
monico’s with Lady Mendl as honor guest. Over 317 
were present to show Elsie de Wolfe that she has lost 
none of her popularity among her confreres. Nancy 
McClelland who introduced the speaker of the day. 
remarked on the number of out of town guests that had 
availed themselves of this important luncheon. Mem- 
bers of the Institute from as far away as California and 
Southern states were present. 

Lady Mendl, or Elsie de Wolfe, decorative speaking, 
had just returned from her sojourn in France and 
brought back a very intimate picture of conditions in 
our unfortunate sister republic. Aside from world 
conditions she gave her views on outstanding character- 
istics of American design and decoration in answer to 
questions posed by Mr. Kimbel and others. 

“T think the architecture here is extraordinary, and 
reflects more than any other expression the American 


Victorian dining room in provoc- 
ative tones of black, white, red 
and pink, by Beatrice Hutton, 
A.L.D., now on display at the 


Rochester Memorial Art Gallery. 
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ELSIE DE WOLFE LUNCHEON—CONVENTION AT BOSTON 





way of living, their love of the livable quality in their 
homes, their love of sun and air. This impression was 
most vivid on my recent trip to the west and through 
California. 

“They may be inspired by French or English houses, 
but they are not copied; they are adapted to American 
needs and the American way of living,” added Lady 
Mendl. 

“Now that we are actually, while not spiritually, cut 
off from Europe and have in fact exhausted Europe as 
a design inspiration, have you any suggestions as to a 
new, even revolutionary source of design for American 
interior designers?” asked Mrs. Gertrude Gheen 
Robinson. 

“Inspiration need not come from the outside; it is all 


9 


here,” she replied. “Wars need not confine one. When 
beautiful things are destroyed, other beautiful things 


must rise to take their place. Take your fenestration, 


for example, the magnificent (Please turn to page 40) 
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ADAPTABLE ACCESSORIES 


Top, left to right: the new pottery figures designed by 
Senie for Rena Rosenthal have a quaint, sturdy charm. 
They are hand moulded in earthy tones of brown and 


ochre.—Lavish use of crystal in this heavy “chiselled” 


flower bowl from Orrefors.—A group of sparkling new 


glassware by American designers from the Libbey Glass 
Company.—One of a pair of amusing Hessian riders in 
creamy white china, with touches of gold and bright 
color, imported by S. P. Skinner Co., Inc.—Royal Beth- 
wood china vase in turquoise with classic leaf and 
ribbon motif in gold, Beth Weissman. 
Center, left to right: candlesticks from the new line 
of American silverware designed by Carole Stupell. 
Simplicity of design permits their use in modern or 
traditional settings.—A graceful three tiered Lucite 
sandwich tray for the festive board, designed by Mrs. G. 
Howard Davison.—Three vases that are decorative items 
of a thousand uses, a new series of American glass 
r designed and made for Pitt Petri—A highly decorative 
. note is struck in this spirited winged horse of Phoenix- 
4 “VQ yyy hes ware by the sculptor, Geza de Vegh—Mary Ryan. 
. ‘3 o ~ Fp “ Bottom, left to right: unusual shaped lamp of bubin- 
j ga wood, texture fabric shade follows contour of base, 
Orrefors.—Stately baccarat crystal lamp with silk 
“fringe” fabric shade in off-white, A. N. Khouri & Bro. 
—Plastic lamp with conventionalized spread eagle wing 
design and metalized shade, Mrs. G. Howard Davison. 
—One of a pair of graceful cornucopia flower vases 


in milky and clear glass, imported by F. Pavel & Co. 
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The Shepherd's Dream The Old and the New Year 











The Pilgrim of Peace George Washington Bridge 


Artists are never too busy to catch the spirit of Christmas—even when they are working on 


“first issues”! We found Nivola, our art director, doing these amusing cards in odd moments 


and wanted to share them with our readers, We think you'll like their decorative mural quality. 
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In floor coverings, absolute exclusiveness is possible only with the Special Order Rug. 





The texture, color, pattern or weave of stock-item floor-coverings may 

be repeated on a dozen or a thousand floors; only the Special Order Rug can impart 

that uncompromising oneness that makes an interior not merely distinctive, but unique. 
Certainly, carpets and broadlooms have their place; PRM sells a great 

quantity of them and has one of America’s largest collections. But for the 

“important” room, the “problem” room, the authentic period room, the room-with-a-special- 
purpose . . . in fact, for any interior which needs or deserves unusual 

attention, the specially-designed, specially-woven rug is without a competitor. If 

and when you are faced with such a problem, you can do no better than to come to PRM for 
its solution—not only because of the great breadth of its resources in 

special fabrics, but also because of its equally broad capacity for advice, 

assistance and cooperation with the decorator. It is the combination which, 

for over a half-century, has made for PRM in the special order field a reputation 


not merely distinctive, but unique. 


PRT “GOLDEN FLEECE" FLOOR COVERINGS 


136 EAST 57 STREET, NEW YORK 


«CHICAGO: MERCHANDISE MART © LOS ANGELES: 816 SOUTH FIGUEROA STREET 





NOVEMBER 1940 





40 


CNG \GNG 





VECO OCS 
oe ee x 


——_. 


D NO 
Witz. 
SOIT 


GNG\3) ; 5 


Sree 
oo 


Yy, 
Bes 


/ SI 
(1— 


~ 
IN 


) 


ye 


La 
Ny 


>) 


any 
; . 


WNL 


y 





Ws 


j if, sy 
DW . 


> 


YZ 
LN) 


weseee 
pererey. perrrierrrrrrrtityy! 











PVE’ HV 








1 


4 ase 








ALD. ACTIVITIES 


(Continued from page 35) 


way you have of bringing sun into the home; the 
wonderful way in which you use glass. I see lovely 
floors made of colored woods.” And as an after- 
thought—“Possibly South America may prove to be 
a source of inspiration to American interior 
designers.” 

With the coming of the Tenth Annual Conference 
of the A.I.D. to be held in Boston, January 20, 21 
and 22, the Institute will mark the close of the 
first decade of their founding. Because of the signifi- 
cance of this event it is expected that a larger number 
than usual will plan to be present. During the con- 
vention, with headquarters at the Statler Hotel, many 
events are planned to show the progress that has 
been made in the last ten years. 

Highlight of the three-day program will be the 
reception and formal dinner to be held on the eve- 
ning of the first day at the Statler to which members, 
their friends and associates, the press and others will 
be invited. Entries in the Eighth Rorimer Design 
Competition will be judged in New York on Janu- 
ary 13th, thereafter to be exhibited in Boston during 
the week of the conference. 

This competition, which we announced last month 
as being open to students registered in schools and 
colleges throughout the United States, closes on the 
10th day of January, 1941. A combination living- 
dining room, adaptable to present day living condi- 
tions in any section of the country, has been selected 
as the problem for this year’s competition. 

After having been exhibited at the Boston confer- 
ence, the entries will be shown at various places in 
New York City, the locations of which will be 
announced at a later date. 


LETS CONSIDER MODERN LIGHTING 


(Continued from page 26) 


the impact of the light and tends to eliminate 
unsightly striations which result from clear light 
sources. 

We have also become somewhat accustomed to the 
use of multi-filament lamps. Here the light intensities 
may be raised or lowered by switching on or off one 
of the filaments within the bulb itself. There is now 
appearing on the market a multiple wall switch 
which will give the same control to a ceiling light. 
This has a decided economical advantage over the 
more generally used dimming switch whereby the 
light may be raised or lowered to any degree at will. 
While this dimming switch reduces the amount of 
illumination through the rheostat, still it consumes 
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English 
( hintzes 


(CENTS of Scalamandré Silks need fear no 
restrictions in the use of these popular and beautiful fab- 
rics. Weare still receiving regularly adequate shipments 
of fine chintzes from outstanding English sources. In 
addition we are able to offer excellent quality English-type 
chintzes produced here in America, in any quantity and 
pattern desired, including your own designs. Consult us 


regarding your chintz requirements. 


&NO SUBSTITUTE FOR SILK—-PVO COMPROMISE WITH QUALITY 


CALAMANDRE Sums 


Manufacturers of 
FINE DRAPERY AND UPHOLSTERY FABRICS AND TRIMMINGS 


598 MADISON AVENUE, NEW YORK 


BOSTON “ mola ller-\cle) nie LOS ANGELES 
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BROTHERS + DECORATIVE ARTS, INC. 


% SS The largest selection in the United 
States of fine decorative Mirrors, Mantels, 
Cornices, Consoles, Paintings, Wall Brackets 


and Decorative Accessories. *& % 


(Friedman 
BROTHERS « DECORATIVE ARTS, INC. 


MANUFACTURERS TO THE TRADE FOR 37 YEARS 


305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES; James Giruises, 1008 No. Croft Ave. 





In PHILADELPHIA: Harowp A. Bittine, 33 East Walnut Lane 








as much electricity as though the light were on at 
full strength. The double filament bulb only con- 
sumes the amount of electricity that is used for 
illumination. 

The fluorescent tube or bulb that has recently been 
developed has introduced a new quality of illumina- 
tion by reason of the fact that the entire tube be- 
comes a light source. Its inner surface is completely 
covered with salts which fluoresce as the result of 
the agitation of a constant electrical arcing activity 
taking place between the terminal ends of the lamp. 

The incandescent bulbs that are in general use 
have a central filament of metal or mineral which 
glows or lights up when intensely heated. This fila- 
ment source is usually very compact and increased 
lighting has involved increased concentrated heat or 
brilliance within very narrow dimensions. We have 
thus had to contend with a glare and heat to an 
extent which has really become a serious factor in 
comfort up until the fluorescent lamp appeared. 
Because of the much broader area from which the 
actual lighting energy of a fluorescent lamp proceeds, 
brightness has naturally been reduced—it has been 
literally spread out or thinned out. Fluorescent 
lamp lighting is a cooler light, greatly reducing the 
amount of heat reflected by the equipment. 

Another quality of this new lamp is the appear- 
ance of the light itself. It permeates to a greater 
extent than any other artificial illumination. Mechan- 
ical measuring devices reveal the presence of a degree 
of light greater than our previous educated visual 
conception of intensity would indicate. This is be- 
cause the light comes from a greater surface. 

The principle of the fluorescent light over against 
the incandescent might be better understood by a 
very homely illustration. In watering the lawn, if a 
nozzle opening is used to concentrate a thin but 
strong stream of water, its absorption into the ground 
is less effective as a large quantity of water is directed 
upon a limited surface. If instead the same quantity 
of water is directed through a fine nozzle spray, the 
water covering a greater area would be more effective 
and soak in with a greater degree of efficiency. Thus 
it is with the single filament source of light over 
against the cylindrical surface of a fluorescent tube. 

Then too, the color properties of fluorescent light- 
ing are quite different from the filament incandescent 
light sources. In planning any interior design to be 
equipped with fluorescent lighting it is extremely 
wise to ascertain what the finished results will be by 
actually selecting fabrics, paints, and other colored 
materials under the exposure of a fluorescent light. 
If this is not done, there is likely to be considerable 
surprise when the switch is thrown on the finished 


decorative scheme. It is interesting to note that 
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various dyes that appear to have the same color 
under ordinary lighting are quite different when 
exposed to the fluorescent lamp because of different 
chemical content. Several fabric houses are making 
studies along this line in order to assist decorators 
faced with this problem. 

We started this article by talking about transition. 
There has been a like transition in decorative tastes 
and practices. Some interiors have been planned 
almost entirely from what we know as the modern 
theory of design. There have been many more where 
so-called modern methods, devices and design char- 
acteristics, have been introduced into period decora- 
tive schemes. It is quite possible, in a great many 
instances to incorporate the technical requirements 
of modern illumination into light fixtures of tradi- 
tional design with very satisfactory results. In the 
writer's own experience he has endeavored, wherever 
possible, to approach a current problem in lighting 
and interior design when related to the historic 
periods from the standpoint of his conception of 
how the designer of that period would have applied 
electrical illumination had it been in use at the time. 
Many interesting results have been achieved from 
working from this premise. Almost invariably the 
lighting fixtures have appeared natural and at ease 
with their surroundings and background. 

Because of the rapid development of lighting 
techniques and increased scope of its adaptability, 
considerable research in this field has been necessary 
to make the most of its possibilities. For this reason, 
lighting specialists have devised ingenious and effec- 
tive concealed light sources for spotting or indirect 
flooding. Intimate objects of decoration have been 
given individual emphasis. Beautiful crystal chan- 
deliers have not only been converted into practical 
lighting sources but also have had their own inherent 
brilliancy and charm brought out more effectively. 
Shafts of sunlight have been made to burst through 
windows where previously an unsightly wall greeted 
the eye. Light has been effectively reflected from 
concealed sources in cornices, frames, console shelves, 
mantel tops and other articles of furniture con- 
tributing greatly to the beauty of the surroundings. 
The new Tiffany showroom on Fifth Avenue, New 
York, has its lovely ceiling softly floodlighted from 
sources hidden atop tall show cases. The direct floor 
lighting comes from concentrated spots in the coffers 
of the ceiling decoration. The two lighting sources 
complement each other spreading a diffused light 
sufficient to eliminate glare and at the same time 
create interesting shadow. 

At last, the fundamental principles of proper 
illumination are beginning to find recognition and 
acceptance among those who are manufacturing 


lighting equipment for the use of the millions. By 
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CUSTOM UPHOLSTERED 


FURNITURE 


Period — Modern — Contemporary 
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Upholstered pieces—from decorators’ own sketches— 
or from our creative staff—in conjunction with the 
wide floor display at our showrooms . . . offer the 
trade a really comprehensive range in all periods of 
design . . . period, modern and contemporary. Visit 
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M. MITTMAN & CO., INC. 
316 East 53rd St.. New York 


MANUFACTURERS OF CUSTOM BUILT/ 
UPHOLSTERED FURNITURE—BEDDING 
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The Braxton 
Table 


A splendid example 
of the stunning pie- 
crust tables used in 
the golden days of 
Old Williamsburg. 


FURNITURE % [OMLINSON 
385 Madison Avenue, New York 


DETROIT CHICAGO 
629 Gratiot Ave. 1776 Merchandise Mart 


PITTSBURGH 
907-Penn Ave. 








SHOWROOM & FACTORY: 305 EAST 47'™™ STREET 


NEW YORK, N.Y 


TELEPHONE + PLAZA 3-1190 





this means the benefits of improved lighting will 
become more generally enjoyed and demanded. 

It seems to me that our part in this transition and 
progressive development requires that we do our 
utmost to make certain that technical advance shall 
be accompanied by aesthetic sensitiveness and 
beauty. Things do not have to be ugly and crude 
just because they are modern or inexpensive. Quali- 
ties of grace, poise and gentility, are lasting, and we 
must see to it that they are not lost sight of in the 
rapid advance of engineering and technique. Comb- 
ing the scientific and artistic phases of lighting 
understandingly assures practical and aesthetic 
success. 


A SCULPTORS ADVENTURE 


(Continued from page 15) 


glass mirrored down a center panel and then frosted 
glass at each side. Behind the frosted glass are bril- 
liant lights which give a clear shadowless light on 
the customer’s face. 

“The chairs and the consoles are covered in purple 
satin, which is in turn covered with vinylite, the 
new transparent material. 

“The chairs themselves are white iron with mir- 
rored panels at each side and are very beautiful and 
comfortable. I have designed the chair to accom- 
modate the curve of a woman’s body beginning at 
the under-arm, as I feel that most women who are 
buying hats like to turn around a great deal to talk 
to friends or the sales woman, and these chairs ac- 
commodate that action—giving a woman a place to 
really rest her arm when she is in this position. 

“From the first floor, you go up a flight of mirrored 
stairs to the second. These are very beautiful, being 
made of mirror and the tread covered with red 
carpet. We call this the ‘Stairway to Excitement.’ 

“I forgot to mention that there are two brilliant 
red rugs on the white rubber floor downstairs. 

“The hallway on the second floor is carpeted in 
red and has brilliant red walls with white woodwork, 
erystal candelabra, and on the walls the murals are 
painted against the red wall of huge white seneschals 
(this is a new name for the old W. K. Blackamoor). 
I cannot describe this to you so well, but it is really 
most dramatic and brilliantly effective. The doorway 
is hung with white satin draperies. This leads into 
the faleon room, which is entirely in white except 
for a red carpeted floor. Here the doorways and 
windows are extremely high with baroque cornices 
of all white patent leather scrolls. The draperies at 
the doors and windows are of a white cotton fringe 
sewed diagonally and overlapping each other all the 


way down. They are very shaggy and extreme look- 
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DESKS, INC. 


Directed by former officers of . 
HALE DESK COMPANY 
45 W. 25th Street, New York 
Tel. CHelsea 2-3300 








The office of the American Express Company, 649 Fifth Avenue, New York 


City, exemplifies the ability and resources of Desks, Inc. in executing 


plans of architects and interior designers. Walker & Gillette, Architects 


QUMUUAAALAL LALLA 


Architects and inte- 
rior designers turn to 
us with confidence, 
certain that all their 
carefully studied de- 
signs will be exe- 
cuted to the last 
detail with care and 


fine workmanship. 
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- GUTMANN AND COMPANY, INC. 


Makers of Quality Leathers for Half a Century 





» Beautiful ._ 


Whatever may happen to styles in interior decoration, Tufraw Genuine 
Rawhide will always be right. It has richness, life, smartness. 


The illustrations on this page show Use it for wall paneling, table tops, 

what can be accomplished with Raw- cabinets, ornamental screens, etc. Its 

hide as a covering material. The rich, natural markings harmonize per- 

radio, lamp and bridge set are fash- fectly with any surroundings, any fur- 

ioned in Tufraw Rawhide. This hand- niture. 

some new material is so versatile, it Send for FREE swatches of Tufraw 
offers an almost unlimited scope for in the Natural and colors. Address 
originality of decorative expression. Dept. ID11. 


Dept. ID11 1511 Webster Avenue 
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* 18th Century Regency Cocktail Table, solid mahog- 
any with leather top—one of the many new additions 
to our display of fine reproductions of 18th Century 
occasional furniture—items of rare beauty, yet mod- 
erately priced to meet today’s budget demands. Be sure 
to see our many new and interesting cabinets and wall 
shelves . . . also, solid mahogany, hand finished, bowls 
for an added note in the use of accessories. 
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ing. There is a mirror facing you as you come in 
reflecting the crystal chandelier. The only furniture 
in this room is a huge horseshoe fitting table seating 
four people. The top of this table lifts up and a 
light goes on. The chairs are of white patent leather. 

“The feature of this room is a little senechol done 
in white plaster and holding aloft a falcon in his 
hand. The bird wears a red velvet hood in the most 
authentic falconry tradition. 

“Going to the third floor by a stairway carpeted 
in red, you reach Lilly’s own private sitting room. 
This is in distinct contrast to the rest of the house, 
being very subdued, quiet and remote. The walls 
are done in cactus green, the draperies of the same 
color, and the chairs are gold with leopard seats. 
There is a large mural in sulphur colors which 
DeMolas did. At the base of this mural, is a sofa 
of green tufted satin, and the coffee table is gold 
with mirrored top. The floor is a reddish brown 
wood, with a real leopard skin rug on it. A profusion 
of palms and tropical plants heightens the cool and 
strange atmosphere of this sitting room.” 

“As you know, we had only four weeks from the 
signing of the lease to the opening date, and everyone 
agreed that it was somewhat miraculous that when 
the doors were thrown open at three o'clock on 
Friday, the 13th, the place was completely finished 
and ready for the reception that followed.” 


CONTEMPORARY MARCHES ON 


(Continued from page 21) 


Sheraton are represented. Very near the Louis XIV 
sofa, that by the way is placed out in a commanding 
position in the center of the floor, is a somewhat 
chastened Hepplewhite bow-front chest. I think it 
is in very pale mahogany, and the drawer pulls are 
simple affairs of brass. The familiar square tapered 
legs of Hepplewhite and Sheraton design appear on 
many pieces of furniture everywhere, pieces that 
show otherwise no sign of having borrowed. 

One can go on enumerating. The whole repertoire 
of antiquity up to but not including 1900, is being 
sifted for ideas. 

Part of the contemporary furniture picture is now 
filled in, if confusedly. The simple, what must still 
be called the “functional” design, is very much pres- 
ent. It embraces all the kinds of furniture. It is 
liable to be less severe of late, however. New colors 
of finishes to the wood, perhaps some cross-banding 
of veneers to form panels in the doors or drawers of 
cabinets, and especially some enlivening and often 
stylish hardware in the form of pendent rings or 
nicely designed pulls, help to relieve its sobriety. It 
is still “cold” to many people; it still just doesn’t 
take the place of a good reproduction. Perhaps the 
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“VIEWS OF SWITZERLAND” RETAIL PRICE $340 
Grandeur of the Alps and simplicity —Ju ber— Each panel is 26% inches wide. 
of the Swiss peasants are pictured Total length of set is 3424 feet. 16 
in lovely colors. Scenic Wallpaper panels in set. 
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HANDBLOCK, 
° MACHINE @ 
Established 1885 SCENIC 
FURNITURE 34 East 53rd St., N. Y. * Strafford, Pa. * 1515 Walnut St., Philadelphia WALLPAPERS 


Sole American agents for Zuber ©& Cie, Desfosse & Karth, Paul Dumas 




















Materials of all types for Glass 
Curtaining and light Over- 
Draperies, also Ruffled and 
Lace Curtains. 


E. C. CARTER & SON INC, 
49 EAST 53rd ST., NEW YORK 





CHICAGO 
1502 Heyworth Blidg., 
LOS ANGELES PHILADELPHIA 
816 S. Figueroa St. 1600 Walnut St. 























esti colt Amaia Wrought Iron for Interiors 


Antiques to the Trade A new line of wrought iron furniture for interiors that 





* dares to depart from traditional styling! Molla has 
‘é American Overlay As- created a line new in conception, styled to harmonize 
y tral Lamp, in ruby and | with the finest interior furnishings. These occasional 
% white $150.00 list | tables, chairs, table and chair sets, plant stands, lamps 
g © and decorative pieces will enhance the appearance 


of any room—modern or period. Upholstered pieces 
English Sheraton Drum are available in muslin. All wrought iron is Rust 
Table, with tooled red | Proof and Chip Proof. A wide choice of finishes in- 
leather top. Circa 1810. cludes gold and silver 
42” diam. $425.00 list : 


Visit our showroom or 
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French, English and Italian Furniture. 
Frames also carried in stock. Send for 
our new catalogue. 


Leopold Colombo & Bro. Ine. 
Dmporters and Nakers of Zine Durniture 
238 EAST 44th STREET, NEW YORK 
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A Duncan Phyfe Sofa from cur new fall showing 


@ FOR FALL, many new additions to our wide range 
of period upholstered pieces, featuring the popular Re- 
gency. Bring or send your clients to our new showrooms. 


| BEVERLY UPHOLSTERY SHOPS. Inc. 


Designers and Manufacturers of Upholstered Furniture 


260 FOURTH AVENUE NEW YORK 

















bridging the gap for the moment by the presentation 
of the old designs in a freshened way shows that the 
vogue has more than one explanation. 

What may be termed a third classification of the 
newly designed furniture comes next. A great variety 
of designs come from the studios of the industrial 
designers and find their way to the showrooms. Most 
of their furniture can be characterized as practical, 
sensible and well-proportioned. They make good use 
of the more unfamiliar woods like elm, acacia, zebra 
wood, macassar ebony, primavera, rosewood, olive 
burl, ash, butternut. Occasionally when they strive 
for novelty they depart questionably from good con- 
temporary practice. 

Designers under contract with certain manufac- 
turers produce some handsome furniture, there is 
no doubt. A careful study of scale and avoidance of 
trickery makes their designs comparable in certain 
examples with the old furniture of the 18th Century. 
Dramatic effect is gained often merely through the 
combination of various woods, carefully blended in 
tone, or perhaps even contrasted in tone for a height- 
ening of interest, on an extremely simple form. Hard- 
ware is especially designed, and well-designed too, 
for the piece it helps to decorate. Breakfront book- 
eases in three sections are good with criss-crossed 
muntins over the glass in the doors. One chest comes 
particularly to mind as being very successful. The 


| De Olde Mantel Shoppe. inc 


@ Antique marble 
and wood mantels — 
reproductions — from 
stock or to special or- 
der — in all periods 
of design. Bring or 
send your clients to 
our showrooms. 





Louis XIV Antique 
Marble Mantel which we 
have acquired from the 
famous Elsie de Wolfe 
collection. 


251 EAST 33rd STREET 
NEW YORK (EST. 1879) 
J. W. JOHNSON, PREs. 














OUR SPECIALTY: 
Quilting On Leather, Chintz 


Tegunte | 
Piano Scarfs g 
Table Scarfs Uy 


Applique Curtains 


Comt » » NEEDLECRAFT CO. 
Embroidery 13 WEST 31st STREET 
Monograms NEW YORK, N. Y. PE. 6-3980 } 
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sides and top and part of the base, that has simple 
square feet, are made of a very dark-toned mahog- 
any, practically black. A red mahogany molding 
(moldings are scarce in contemporary furniture) 
frames the drawers in one large panel. The face of 
the drawers themselves, with no separating strips 
between, is covered with leather in another shade 
of red, that probably would answer the description 
of faded “tomato red.” The drawers vary, the top 
and bottom are narrow, the two intervening are wide. 

Of course there is no doubt that foreign influences 
are apparent in certain lines of contemporary fur- 
niture. This may appear in the caning known as 
Swedish caning that is so effective on simple chairs 
and benches. Or it may be Austrian, with touches 
still of that Viennese flavor, or it may be just good 
European peasant. Whatever it is, if it is good, and 
so much of it is good, it serves to round out our 
greatly varied contemporary furniture picture. 

While some foreign influences are unattractive, 
on the other hand, much of the upholstered fur- 
niture that owes its design to the good old periods, 
is attractive. A Regency chaise longue lends its lines 
to an all-upholstered sofa; a Duncan Phyfe sofa 
rendered entirely in upholstery, becomes not only 
“modern” but pretty good-looking. 


There are a few miscellaneous items to mark; they 








Regular Decorator Discounts On 
Beautyrest Mattresses . . 39.50 List 


Deep Sleep Mattresses . _ 29.50 List 
Slumber King Mattresses . . 24.50 List 


French Painted Bedroom Furniture 


¥ 





305 East Gird St., N. ¥. - Tel. REgent 7-15:37 
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*An Actual Necessity” 


From a distributor of Venetian Blind 
hardware on the Pacific Coast comes 
a letter reading: 


“In this territory it is generally consid- 
ered not alone an advantage but an 
actual necessity to employ BEAD 
CHAIN‘ in satisfactory blind control’. 


-9-2-0-2-2-2 2-3-9-27 2 


Decorators can insure long, smooth 
operation of Venetian Blinds that 
they order if they will always specify 


“BEAD CHAIN “for tilting controls”. 
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ESTas.isHeD 19!4 
Trade Mark Reg U S Pot OF 


THE BEAD CHAIN MANUFACTURING CO. 
28 MT. GROVE ST., BRIDGEPORT, CONN. 


*Reg. U.S. Pat. Off. 





It's Just 
GOOD BUSINESS 
TO SELL 


Rogenc Y 


by 
Zangerle & 


Peterson 





The proof’s in the sales figures! They make it plain that 
this manufacturer is creating the Regency styles America 
wants. A new Zangerle & Peterson Regency group—more 


complete and varied than ever—is ready for you. 


ALSO NEW DESIGNS IN 18TH CENTURY 
ALL TYPES - ALL PERIODS 


Another example of leadership in the styling and construc- 
tion of quality furniture that SELLS. 


THE ZANGERLE & PETERSON CO. 


2164 Clybourn Ave. 1682 Merchandise Mart 
Chicago 
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When interior 
designers offer 
constructive advice, 
they specify 
SABEL mirrors. 


° 


Our complete line 
of fine frames offer 
the best possible 
choice. Reliability 
and quality of 
workmanship ‘ have 
brought eminent 
satisfaction jin 


thousands of sales. 





\ 140 WEST 22nd ST. 
. NEW YORK CITY 
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Bethwood Royal China 


AMERICAN-MADE 


Lamps and 
Accessories 


Charming new designs 
in American made por- 
celain lamps, vases, urns, 
perfume bottles and 
other interior accessories 
that do so much for 
18th century French and 
English interiors. Studio 
made shades designed by 
Beth Weissman. 








extensive stock of 
French lamps, urns 
and giftwares for 
immediate delivery. 


“beth Weissman 
MANUFACTURER — IMPORTER 
49 WEST 23rd STREET, NEW YORK 


CHICAGO: 12100 MERCHANDISE MART 
LOS ANGELES: 712 OLIVE—-SAN FRANCISCO: WESTERN FURN. EXCH. 




















are made from notes taken on a “tour.” What has 
become of pickled pine? There is very little of it 
to be discovered in the showrooms of late as com- 
pared with the quantities of a few years ago. Is the 
extreme bleaching of woods going to be superseded 
by other finishes? There is certainly not as much 
pale blond mahogany furniture as there was two 
or three years ago. Instead there is a variety of 
toned finishes to mahogany, some of them beautiful, 
such as the pale warm-brown. Oak, one of our most 
attractive woods, is not found in abundance. Why? 
Sand-blasted oak in combination with the plain oak 
in natural colored finish is excellent. Perhaps it 
doesn’t have that appeal that would require its pres- 
ence in the market. 

One could find enough material to write about in 
this present-day scene of interior designing and fur- 
niture designing to fill up a book. Here I have been 
able merely to point at this or that. The complete 
picture contains many elements, for it includes all 
the country and the subtle or marked divergences 
that are due to climate, tradition, ete. 

Through everything, keep that essential “pure” 
modern in view, as long as it is visible. Will it dis- 
appear? Will it be swamped? It may not be a per- 
fect solution for our needs, but remember, “it is a 
standard of integrity.” 





REPRODUCTIONS OF 
CHANDELIERS, 
SCONCES AND LAMPS; 
ALSO PORCELAIN AND 
CRYSTAL TABLE 


EXQUISITE CRYSTAL 
LIGHTING FIXTURES LAMPS AND FLOOR 


ALSO MODERN LAMPS 


Charles J. Weinstein & Co., Inc. 
now will be known as 


Charles J. Winston & Co., Inc. 


IMPORTERS AND MAKERS 
Distinctibe Lighting Effects 
2 WEST 47th STREET, NEW YORK 
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Unusual 
Wall Papers 
are stocked by 
Lloyd— 


large variety 


W.H.S. LLOYD CO., INC. 


NEWARK NEW YORK 
BOSTON CHICAGO 
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ART IN CLAY 


(Continued from page 16) 


harmoniously and beautifully designed for their 
intended use and for our own pattern of living.” 

According to the judges, who selected the 500 
pieces for the Syracuse exhibition, there is every 
evidence that the ceramic artists have endeavored to 
present their art in this 20th century spirit. 

“Many of the best ceramists are experimenting con- 
stantly in the relation of ceramic art to every day 
living,” declared Mr. Poland. “Glen Lukens of Cali- 
fornia, is making pottery which is primarily for use 
in outdoor living so popular throughout the west. 

“Ceramics probably will follow the progress of 
American architecture. Modern architects have been 
studying new materials and their possibilities; a 
study resulting in entirely new types of buildings 
closely related to modern living and working condi- 
tions, rather than adapting traditional European 
styles as was done in the past. Ceramists are working 
in modern terms, as this exhibition clearly shows, 
with emphasis on the usefulness of their creative 
designs, with the result that with an increase in use- 
fulness, there is also an increase in beauty. Ceramic 
sculpture shows increasing strength, plasticity, and 
architectural quality, definitely leaving the dinky 
figurine classifications.” 

Other judges for the exhibition were: Waylande 


A Complete Workroom to the Trade 


Decorators are invited through our 
workrooms at all times. Our facilities 
and experience assure complete satis- 
faction and prompt service to city 
and out of town decorators. 


FURNITURE SLIP COVERS 
: UPHOLSTERY ANTIQUES RESTORED : 
-| CABINET WORK FURNITURE FINISHING |: 


FELDMAN BROTHERS 


| 403 East 62nd St., N. Y. REgent 4-3250 


| DRAPERIES 
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SPECIALIZING EXCLUSIVELY IN (8th CENTURY 

















REFRESHINGLY 
DIFFERENT 


202 E. 46th ST., NEW YORK 























MEYER THREADS 


The World’s Best 


For Upholstering 


All sizes 
and Decorating 


and colors 











Spools Soft and 
Tubes Glace Finish 
Cones Mercerized 


Joun C. MEYER THREAD Co. 


Lowell, Mass. 


“Samples sent if you wish them.” 


























MIRRORED FURNITURE 


Coffee and 
cocktail 
tables, Mir- 
rors of all 
descriptions. 


oe 2 © 


Vanity 
tables, beds, 
sereens, 
stools and 
all boudoir 
furniture. 
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Mirrored 
fireplaces 
and all wall 
treats. 
ments in 
glass and 
mirror. 
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Closet and 
bathroom 
aecces- 
sories — 
cabinets, 
shelves, 
towel bask- 
ets, ete. 





+ ¢ 


MIRRORED 


REGENT finite 


MANUFACTURING COMPANY 


969 First Ave. Between 53rd & 54th = Sts. 
New York City Wickersham 2-9664—9665 
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A complete display represent- 


ing numerous styles and per- 
iods of fine furniture, shown 


on our floor at all times. 


BD. Becker & Sons 


MANUFACTURERS OF 


UPHOLSTERED FURNITURE 
1151-1161 N. THIRD ST., PHILA. 
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THE NEW 


ENTERPRISE 


Wall Papers for 1940 


New Sanitary Engravures 
FEATURING 30” PLASTICS AND 
GROUNDED SUNFAST WASHABLE 
20” WALLPAPERS 


Ask Your Jobber cr Write Us 


ENTERPRISE WALL 
PAPER MFG. CO. 
SOUTH LANGHORNE PENNA. 
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Gregory, sculptor, New York. Harold Siegrist Nash, 
professor of ceramics, University of Cincinnati; Ken- 
neth E. Smith, professor of ceramics, Newcomb Col- 
lege, New Orleans; Ex-officio: R. Guy Cowan, art 
director, Onondaga Pottery Company and trustee 
and secretary of the Syracuse Museum of Fine Arts; 
Anna Wetherill Olmsted, director, Syracuse Museum. 

First prize for ceramic sculpture (illustrated) was 
awarded Peter Ganine of Hollywood, Calif., for his 
monumental piece, “Baby Centaur,” designed for 
outdoor use. Done in unglazed terra cotta, of a 
greenish gray tone, this engaging young centaur on 
his rockers would fit into many landscapes. 

Second prize went to Adolf Odorfer of Fresno, 
California, for his three figure groups “Chorus Girls” 
and “Adeline” in unglazed cream terra cotta and 
“Family” in dark brown glaze. 

First prize for pottery (illustrated) was given to 
Marion Lawrence Fosdick, New York State College 
of Ceramics, thus honoring her entry of a large 
stoneware bowl, painted with light brown and gray 
glaze, with the glaze bringing out the inherent quality 
of the material and enhancing its durability. 





WORKROOM SUPERVISOR and interior decorator 

—can take complete charge of draperies, curtains, 
slipcovers and all intricate problems; 20 years ex- 
perience with following—an interview would be ad- 


vantageous. Address Box “11A”, INTERIORS, 11 East 
44th Street, New York. 


W ANTED—Decorator, woman or man, experienced 

in buying and selling of draperies and floor cover- 
ings to operate department in Illinois city of medium 
size. Opportunity for one with successful sales ex- 
perience. Give outline of experience, age, starting 
salary, reference and snapshot of self. Address Box 
“11B”, Inrertors, 1] East 44th Street, New York. 


LADY —Designer of fine interiors, office trained in 

architecture, excellent taste, capable to take re- 
sponsibility, wants connection with architect or deco- 
rating studio. Address Box “11C”, INTERIORS, 11 East 
44th Street, New York. 
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MERCERIZED COTTON THREAD 


Economical and adaptable sewing thread 
for DRAPERIES. Used on Silk, Cotton 
and other Fabrics. 

Complete line of all shades in stock. 
Send for color card and prices. 


HENRY MYER THREAD MFG. 


co. 
319 W. Van Buren St. 


Chicago, Ill. 
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